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Disorientations

Opening: Sept. 4, 7pm
Exhibition: Aug. 28 - Sept. 7

ILluminations

Opening: Sept. 11, 7pm

Exhibition:

Sept. 12 - Sept. 21

Disorientations:
Calla Churchward
Gabriel Saloman
Daisy Thompson
Alize Zorlutuna

Illuminations:
Hamidreza Jadid
Sydney Koke
Charlene Vickers

Events:

3 Respondents/3 Artists: In Consideration
of Disorientations

Sept. 7, 2pm

Djavad Mowafaghian World Art Centre
Presented with the SFU Vancity Office of
Community Engagement.

Workshop: Axis of Agency
With Gabriel Saloman
Sept. 3, 5:30pm

Audain Gallery

The Beast that Escaped and a Fine,
Fine Flavour - A Play

By Calla Churchward

Sept. 5, 6, and 7, 8pm

Rm. 4270, SFU at Goldcorp Centre for
the Arts

Audain Gallery is part of Simon Fraser
University Galleries and a vital aspect of
the Visual Art program in the School for
the Contemporary Arts.

Encouraging conceptual and experimental
projects that explore the dialogue between
the social and the cultural in contemporary
artistic practices, Audain Gallery’s mission
is to advance the aesthetic and discursive
production and presentation of contempo-
rary art through a responsive program of
exhibitions.

Audain Gallery staff are Melanie O’Brian,
SFU Galleries Director, Amy
Kazymerchyk, Curator, and Brady
Cranfield, Gallery Assistant.

For more information, please contact
info@audaingallery.ca

Disorientations/Illuminations is presented
with the School for the Contemporary Arts
at SFU.






Disorientations
Calla Churchward
Gabriel Saloman
Daisy Thompson
Alize Zorlutuna



Gabriel Saloman, Contingent Sculpture Workshop
(Barricade #002) (detail), 2013, mixed media,
various dimensions. Courtesy the artist.



to challenge both of those
assumptions. I'm interested in
embodied intelligences that critically
engage theories of art and politics
through material and collaborative
practices. A premise of Axis of Agency
(and The Contingent Sculpture
Workshop, if less explicitly so) is that
we always have agency as we choose
to position ourselves in relation to
others. The fact of this agency is as
true in a participatory artwork as it
is in the streets — or any other space
of engagement. By working with
trained dancers, my work explores a
spacialized model of this theory,
accentuating the spontaneous
affective interactions of a number

of bodies actively choosing different
positions. While providing the
constraints that make it possible,
what destabilizes this same dynamic
is the very contingency of the dancer’s
positions. In this way, the principles
of “agency” and “contingency”
support and necessitate one another.
This condition can open to radical
transformations of space and the
interrelationship of the bodies within
it; at the same time it also induces a
constant state of precariousness.

Daisy Thompson

The gallery creates possibilities

for different interactions with my
dance works. Exploring alternative
contexts outside of the theatre for
dance and the forms of kinesthetic
understanding it provides is an
important aspect of my practice.
This focus is important in relation
to my interest in examining the
influence of structures of power on
the body, especially within the
discipline of dance. Exterior
environments bring the body into
motion, shaping its structure and
subtly forcing its behavior. In the
works shown during this exhibition,
the viewer is a contributory creator
of the work through their active
participation. When engaging in
these works, the body becomes a
decision maker, empowering itself to
take action and to “press” back at the
environment it is surrounded by.

Alize Zorlutuna

By critically engaging tropes from
Islamic aesthetics and culture (i.e.
architectural geometry, crocheting,
carpets, and the Ezan — the Islamic
call to prayer), and combining these
with abstracted and figurative
representations of the body, this body
of work suggests the forbidden nature
of queer desire and its relationship to
Islamic culture and spirituality.
Focusing on skin, textiles, texture,
and touch, the work invokes the
sensuality of experience.

Preparatory drawing for Daisy Thompson by
Hamidreza Jadid, 2013. Courtesy the artist.



Alize Zorlutuna, Inheritance (detail), 2013, digital
video, various dimensions. Courtesy the artist.






Hamidreza Jadid, Untitled (detail), 2013, mixed
media on paper, 58 x 77 cm. Courtesy the artist.



Sydney Koke
Holographic Universe

In The Holographic Universe, Michael
Talbot explores the idea that the
physical properties of the universe are
directly influenced by our perception
of them. For instance, an electron
may appear as a particle only when we
focus on it, and otherwise behave as a
wave. Thus, there is no truly objective
way to observe, as the subjective
experience of perceiving plays a role in
shaping reality. I am interested in the
perceptual experiences that are
revealed when one dismisses the
illusion of objectivity, and allows
subjectivity to guide perception. As
hierarchy and learned systems
influence even the most primary
perceptual processes, disregarding
these structures can result in a
revitalized intimacy, a new awareness
of the continuity between ourselves
and our environment. Creating art
from this place of confusion — of
liminality between thresholds of

understanding — can produce new
interpretations, as unexpected
possibilities arise from familiar places.

Cheap but toxic materials, transient
but sensational effects, and
decorative elements all contribute to
my exploration of art, the intuitive,
and the threshold between value and
waste: the signal and noise of human
societies. My sculptures struggle to
address themes of monumentality,
importance, and permanence. At the
same time, they betray the systems
they depend on in their apparent
inadequacy: they seem at first naive,
feminine, pathetic, unrefined, and
comedic. However, these are not
artworks about failure: each piece
has been imbued with the careful
optimism that is associated with the
formation of new perceptual and
interpretive frameworks.

Talbot, Michael. The Holographic Universe. New
York: HarperCollins. 1992.

Sydney Koke, Camouflage (detail), 2013, vinyl,
resin, lacquer, various dimensions.
Courtesy the artist.



Charlene Vickers, Everything Is Broken Up and
Dances, 2013, oil on canvas, 152.4 x 182.88 cm.
Courtesy the artist.
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